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ABOUT
THE
DESIGNER

a short biography.

Simona El Khoury, 2015
% We're allin search of something.
My search is for perfection.*

Simona El Khoury graduated
in Graphic Design, and got a license
from the Society of Typographic
Designers, London at Notre Dame
University Louaize in 1999. Sub-
sequently, she started working as
a Junior designer at Publirizk,
Advertising and Marketing, on bran-
ding and identity projects. In 2001,
Mrs. El Khoury moved to Team
Young and Rubicam (Y&R), adver-
tising agency, as a Senior designer
in charge of important accounts.
In 2002, she established her own
Design studio in pursuit of research
and development of new identities
in design and visual communication,
where she got hold of the design
and production of “Today's
Outlook magazine”, “Spe-
cial magazine” ond “Sofra
Dayme magazine”, in addition
to other important accounts as
“Golden Food” (Chupa chups,
Santiveri, Tosta rica..). In 2006,
Mrs. EL Khoury began her journey
with Mondanité magazine, os
a creative director, but being only
creative was not enough, she ap-
plied herself to everything, seized
every opportunity, to later become
the one-off Group Publications

Director, moving from design to
managerial position. She is still

waorking on a broad spectrum of
projects, ranging from print to so-
cial and digital platforms as well as
exhibitions and sponsorships with

a purpose-driven and multi-disci-
plinary approaches that combines
technical know-how and profes-
sionalism acquired after years of
experience.

A culmination of tradition, innovation and
uncompromising quality.

THE ARTIST STATEMENT

My project uses the frame of Lebanese heritage and reinvent a history of modernity in an innovative way.

I reconstructed nostalgic stories that are part of our Lebanese childhood and adult culture and engaged
users in participatory designs to reproduce modernist package designs. Created from the traditional package
visual elements, patterns are arranged and combined into new conceptually juxtaposed algorithms, embelli-
shed with colors, transparencies and openings. The concrete, unbalanced nature of these patterns frees my
imagination and provides many opportunities for explorations, at the end unifying the disparate forms into a
sculpted object design. My work tends to focus on sustainability and regenerative design. During research
and production new areas of interest arise and other architectural inventions will follow as a second phase,
it was unintentional - it all developed and evolved over time. m

PROJECT
DESCRIPTION

THE METHODOLOGY

Ideation and sketches of production.

The relation between the
concept and future THE INJECTIONS
heritage.

The package is a rectangular
box of 25cm x 6.4 x B.4cm, its
fagades are composed of a series
of algorithmic polygons posi-
tioned based on a precise and
complex algorithm representing
the original wrapping paper. A

composition based on four cubes, 7
detached yet merged together

to form one unit package. The
triangulation is repeated over the
facades but twisted each time
towards a direction representing e& Fouricons representing four
the North, South, East and West:
The four corners of the globe,
showecasing each time a different
Lebanese savor (Walnut, almond,
rosewater, pistachio). A crucial
part of the thought process was
to focus on the connectivity,
linking and bonding between the
different surfaces and triangles.
The patterns created also evoke
the properties of a lighting

object design, reflecting light
and patterns across spaces.
«Tarboosh» is envisioned as a
heritage far beyond monuments,
it is a remaining link to the past
and with its new packaging, an
enhancement to the future, now
and for generations to come.
Shifting the product to another
dimension, moving it from tradi-
tional to futuristic, from limited
to outstanding, functionally and
aesthetically, promoting the
Lebanese culture, heritage and
traditions, reaching the four
corners of the globe. m

Hazelnut

) 160

Pistachio Rosewater

lebanese typical flavors:
Hozeluts, walnuts, rosewater

and pistachios reminding us of

the four corners of the globe. =& Illustrotion of the injection

Triangulation patterns dre used mechanism, where we can

as a fill pattern and call to mind
the package itself.

seein two steps how the
surface as pressed injects the
flavor into the delicacy.

TARBQ,sH

¢ Created from the original trian-
gulated pattern, the lines extend
and cut the letters to create this
twisted rotated effects.

| THE PATTERN |

L
$= -

Patterns are arranged and

combined into new concep-
tually juxtaposed algorithms,
embellished with colors.

2D FRONT ELEVATION

THE OPENING s Top view showing
OF THE BOX the opening of
the box

THE ENVIRONMENTAL IMPACTS

The packaging built is a sustai-
nable design item using low im-
pact materials, and designed for
a second life as durable design.
The purpose is to reduce the

eo A package based on
four cubes merged
to form one unit
package. The trign-
gulation is repeated
over the facades but
twisted each time
towards a direction,
the colors and tona-
lities used evoke the
traditional wrapping
paper.

o8 Front view
elevation of
one side of
the pac-
kage, with
its related
dimensions.

THE PACKAGE

THE DESIGN OUTCOME

A contribution to future heritage.

The project will allow the immi-
grant/user to practice diffe-
rent participatory experiences
through “Tarboosh" digital plat-
forms (website/mobile applica-
tion) starting with: 1-Selecting
the flavors, 2- Creating the wor-
ding, 3- Ordering the package,

4- Choice of reusing the package.
The project will shift the original
product beyond the realm of
traditions into the digital, the
future. It is a juxtaposition of
the real to the fantasy, “avant
gardiste" surrealistic package. m

waste of resources by increasing
the durability of relationships
between the user and the box it-
self, through design. At a second
phase the designed package box

can be collected at the factory,
where a set of platforms that
provide access to unused mate-
rials will be a major challenge
and opportunity. m

=& Acontemporary

centre with a diverse 1
range of cultural and
grtistic activities.
An architectural
language of fractal,
triangulated geome-
try originated from

the need to comply
with the designed
identity.
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Urowl
EL HAGE

REVIVING MANDALOUN:

An Innovative Expression of Buildings Skins

ABOUT THIE DESIGNER

a short biography.

THE ARTIST
STATEMENT

When modern architecture
invaded our world, heritage
faded away. Even old facilities
got ruined and new modern ones
were built instead. In Leba-

non this is the case, where the
Lebanese identity in architecture
was missing. I am considering

in this project one of the most -
beautiful elements of the early
architecture, the Mandaloun.
Not only because of its aesthe-
tics, but also of its function, the

Yasmin El Hage is an Interior
Designer living and practicing in

West Bekaa, Lebanon. She was
born in Brasil in 1988. Her B.A.

was received from the American
University of Science and Techno-
logy (AUST) on 2010. Subsequent
to that she started her own office
in the Bekaa region, where she
offers design services, consultancy,
supervision and renovation of both
residential and commercial edifices.
She is a full-time instructor at
Bekaa Technical Institute since
2011. She is currently pursuing a
Master degree of Artin Design at
Notre Dame University (NDU).

Mandaloun is of high importance.
So, I amintroducing it in an in-
novative way to reconstruct the
skin of the Lebanese waterfront
buildings. Starting from a tradi-
tional pattern of the Mandaloun's
screen, I arranged a new modern
pattern that is going to represent
the skin, turning the waterfront
building surfaces in Lebanon into
socially engaging inherited archi-
tectural elements that discusses
the concepts of skin or fagade
adaptability both physically and
socially and echoing Mandaloun’s
functioning. m

& The MANDALOUN consists of
a lattice screen to regulate

THE PROJECT DESCRIPTION
AND THE RELATION BETWEEN
THE CONCEPT

AND FUTURE
HERITAGE.

What is being contributed here is
a vision of buildings that secure
modernity tastes and maintain
culture and social values pre-
served by heritage. A program
for future modern buildings of
the Lebanese waterfront that
enables to retain their heritage
influence and enjoy a sustainable
and attractive modern living
environment, donated by interac-
tive facades, implying reactions
to external situations and user
demands. =

To achieve that, a number of
sketches were done in order to
find the right pattern that would
stand as the skin of the water-
front buildings, starting from the
traditional arabesque pattern
engraved on the Mandalouns®
screens. Then a non-traditional,
3D pattern was innovated and
used for this skin. Each mo-

tif constituted of a cube that
shows three faces only. Each

face has three panels. It is
metal structured of 1.5x1.5x1.5
meter of dimensions and made
of "gabions” - those chicken wire
enclosed blocks of vertical living
walls. Moreover, three of the
cubes panels are made of perfo-
rated aluminium panels, that can
be opened and closed enabling
daylight and ventilation to the
building. m
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METHODOLOGY

—

CONTRIBUTION TO FUTURE
HERITAGE

light, heat, airflow, humidity
and privacy.

=& It was o highly prized feature
in our country, because of its
delicacy and beauty.

=& Its use enabled buildings to
become light, breezy and open,
creating comfartable and
sociolly engaging conditions.

An architecture that has its own
identity acts like an identity
certificate for its homeland

and reveals the thoughts of its
people. All major and lasting
works of architecture have
been formed based on ideas of
people living in'each historical
period. These ideas are specific,
consistent thoughts rooted

in the people's ontology and
create a unigue architecture in
every period for every nation.

A harmony between thought

and action forms architecture
withidentity. If architectural
identity is lost, it can lead to
loss of identity and instability
in the nation. In this regard,
architecture created today
should remain beautiful two
hundred years later. This

kind of architecture cannot
be disposed after use like an
object. Introducing the concept
of Mandaloun to building

skin shapes the Lebanese
architecture identity. m

THE ENVIRONMENTAL
IMPACT

The aim of this research was to fully integrate a Lebanese traditional
architectural element, the Mandaloun, to our waterfront buildings.
This required an understanding of its functional and social significance
along with a direct analysis of its performance variables. This com-
bination of traditional architectural knowledge with contemporary
production processes produced surprisingly dramatic results, chan-
ging the form, performance and overall versatility of the Mandaloun.
It allowed an expensive and rare window screen to become a much
more significant architectural feature that would define the form and
spatial qualities of the Lebanese waterfront. As a result of this study
the Lebanese buildings would become unique in its form and clima-

tic functionality and hence far more effective, not only in controlling
ventilation and daylight flow, but also with the unique vertical garden
that would add a significant interactive environment not only from the
outside, but also from the inside of the buildings. m
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TARBO,SH’

Ingredients:

Sugar, glucose, syrup, vegetable fat
[palm) wheat flour, cocoa solids, egg
albumin, emulsifier [E322 of sova
origin, E476 of castor oil arigin,
stabilizer (E145), nature identical
flavor [vanillin) raising agent (sodism
mcarbonate), salt.

This product may contain traces of
wheat milk, soya sesame, hazelnuts or
eggs if not listed as part of the
ingredients.

Flavors

/’\

WALNUT
This highly
concentroted [iguid
extroct from block

ROSEWATER
Inject the liguid
into this delicocy
for @n omazing

walnuls provides
rich wolnut flover to
this delicacy. Just o
few drops provide a
large ornaunt of

This decodent
addition 15 sure [o
add sorme depth to
Tarboosh, emjoy
the smooth,
buttery goodness
of roosted
hazelnuts
{JI"IEI'E.I.':I'IE'.

4 pieces x 20g

Made by M.0. Gandour and

Eraves formation,
A rose oocent oon
odd on intriguing
leyer of flovor to
Iins savary
delicacy.

T

PEETACHIO

Buttery and
srmoath, motwral
pistachio flovor
pairs well with
chocolote.

sons, S.A.L., Beirut, Lebanon.
Gandour consumer services:
P.0.Box 494, Beirut, Lebanon

Storein a cool dry place

oﬂ,_,h%El Yoo -
E.: Im."'" = b
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A MEW LINDERSTANDING
OF COMSOCTATIONAL DE-
MOCRACY PRACTICE

Adagting the Living Rertiage ap-
jresch 0 hirilige cormereatias,
this project is.a merge betwaes
vt ol v e P L o Iasd
stwement thrgugh desigriol
the inperlande al CESHELE

in decsin. making, wEsnm (hn
Lebaness £iti ens bsoane
Juarkriass with B gremrrrman.
The Lebeness hisiry, moumiaing
i Wiy v e Coinde s L il
b this-work fncreste & patiern § =

ol WItAESS 3 new partnershis ¥

where ligst hecsmes tae spasier ¢ 1
i shared Lelane: hefilage

1
4

Prodeced with the Lebonese =
[l b daly prastices s
rituats in mind, this project
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Eanch i patential and beams-
o Loool Beritage Tor 3 gloaal
cralizatian, This prefesl is ateel,
which resgals the inlermsion
el ST P Tirions el wand i
series of differaat Layers of sre
Labaree practe aad diess
the chare al me ason mz
acoumelation of special mo-
rreie. Accardingly, the mergeal
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PLASINGWITH THE PAST:
TALE OF BARGEES CITY

The project ke proposs 3 de-
s comcey! el atuesd with
aheritage practice is 3 Lebasese
et ThinaulCini i i
Barpees, game applisd i an -
B EE Nl espedally Beiwiin
Aitlerent sl gings in a ghen city
LT T LEbanaas contad §in
mp v iy i b ity of Tripolil.
Apcandingly each city willhaee
anchamn unapa Bergeas pamsa
bezed on s wrban plansing grid.
[1%a Barpess City.

TARBQ,sH
A CLULMINATION OF
TRADITION, INMOVATION
AND UNCOMPROMISING
DUALITY.

This prajeet ess i rama of
Letuanase haribage and reran|
a hisioey of moderrity i an
Il map A e ke
desigy 5 cregied from the tra-
Arwnal Tariesrdh idizacy juae-
hpge's winyl plemenk, Pabberre.
e Avangind b conmieied ina
res oncephually |itapased
algorithime, cmbelihed with
celamn, ramspereacins: and
aperinge. Aoruckal part od the
gt grocsrics wis Lo oo
anthe cosrextisty, Inking and
evniing badwinai Ut chlTerasi
suraces ond riangies.

REVIVING MANDALOUN:
AN INMOVETIVE EXPRES.
SI0N OF BUTLOTNGS
SHINS

St fram o etk
petiem of fhe Mandaloon's.
soroen. [ arangsd a new
mocemn gathern that Bgaing n
reprEsE the shin. turming thi
wilir | von! lapl2ing surfaas
Lebason ima socially engagiag
b Ll e Ll elirvels
that deasumses. the concepls

o in 5 |agano sopatdily
b= pirpwrally and socidly and
etheing Masgaloun's furctia-
ring.
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